N
Judging Criteria - Pro:

Category description:

In this category performers are aiming to put together a well rounded routine that wows the audience with
their tricks and transitions, performance and execution! We recognise that there are many different styles
of hoop and we want to encourage performers to create a routine that is in line with their own style.
Performers should aim to demonstrate a variety of their strengths (there are no specific trick
requirements).

Marking Criteria:

Trick Difficulty /10

Did their tricks demonstrate a level of difficulty appropriate for their category? Tricks can be difficult for a
variety of different reasons. Trick difficulty may be based on the technical spin or dynamic requirements of
the move (e.g. spin technique, use of momentum, catch and release). It could be displayed through
flexibility (e.g. BOP) or strength (e.g. meathook). It may also be based on other aspects of the move such
as grip points or transition difficulty.

Execution /10

Were the tricks and transitions within their skill range and executed safely? Areas of trick execution
include; spin (was the spin centered? did they utilize spin momentum well?), dynamics (did the hoop
remain static when intended? did their movements demonstrate power and momentum? Were the
movements precise?), flexibility (did they display extension/flexibility in their movements?), strength (did
they display strength?), transitions (were they executed seamlessly?)

Showmanship /10
Did they engage with the audience? Was it entertaining/captivating? Did they capture and hold your
attention? Were they having fun and/or did they look confident and comfortable on stage?

Theme/Style /10

Was there a clear story OR emotion/style being conveyed? Was this obvious to the audience? Did their
costume match this theme/style? Did their emotions/body language and movement match it? Did the
music match?

Use of Levels /10

Did they use multiple levels during their routine (e.g. below the hoop, in the hoop, on top of the hoop?)
Did they have an element of floor work in their routine? Did they use the stage well? Did they have
interesting mounts, dismounts and transitions?



